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Simple “Degaussing” Procedure Protects 
Magnetic Tracks. Mar., p. 10 


STEVENS, MARK 
The New Kollmorgen F/1.7 Lens. 
Oct., p. 12 
Perspecta Sound Operational Data. 
Sept., p. 26 
WEDMORE, BASIL T. 
Prescription for Good Projection. 
July (sec. 2), p. 7 
WOOD, RALPH A. 
RCA Portable 16-mm Are Projector. 
June, p. 16 


WOODS, H. P. 
Carbon Are 


Process. 


the New 
Sept., p. 9 


Requisites for 





Electronic Research Project 

Electrecks, the name given to perman- 
ently polarized dielectrics, the electrical 
counterparts of the permament magnet 
—are now nothing more than laboratory 
curiosities without commercial utiliza- 
tion. Proposed research might turn up 
applications in electrometers, micro- 
phones, electron tubes, and electrostatic 
filters for removing dust. Electrets as 
now known can be used as the source of 
an electrostatic field, but not as a source 
of electric current. 





New Kodak Internctional Division 

Eastman Kodak Co. has formed an in- 
ternational division to combine the 
former functions carried out by the 
company’s Rochester export sales de- 


partment and the European & overseas 
organization. The new division is 
located in the company’s administrative 
headquarters at Rochester, N. Y. 





Motiograph Aperture Adapter 

An adapting unit which makes pos- 
sible instantaneous changes of aperture 
plates on older Motiograph projectors 
is now available. Motiograph projec- 
tors Models H, HU, HK and K, sold 
from 1926 through 1941, did not have 
a readily removable aperture. 

Nine different-size apertures are 
also available, and the adapting unit may 
be easily installed in the field. Thus, 
older Motiograph mechanisms can be 
quickly modified at low cost to project 
pictures in any desired aspect ratio. 











How Many? 


Was this copy dog-eared when it came to you? 
How many men read it ahead of you? 

You would receive a clean, fresh copy if you had 
a personal subscription—and you wouldn't have 
to wait—you would be first to read it. 
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